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Scientific Conference

Goderdzi Chokheli - Poet, Writer, Screenwriter, Producer - 70

Ivane Javakhishvili Thilisi State University, Faculty of Humanities

International Center for Interdisciplinary Studies

N A —
yie
257

Location: Thilisi, lvaneJavakhishvili Thilisi State University; 202" room,
I Academic Building (Chavchavadze Avenue 1)
Date: 4™ October, 2024, Thilisi



PROGRAM
Scientific-Organizational Committee

Nino Melashvili-Chokheli
Journalist, and wife of Goderdzi Chokheli

la Grigalashvili

Director of NNLP International Center for Interdisciplinary Studies,
Invited Professor at Ivane Javakhishvili Thilisi State University, Faculty of Humanities

Ketevan Sikharulidze

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Associate Professor
The Head of the Department of Folklore Studies

Kakhaber Loria

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Professor, Head of the Center
for Scandinavian Studies

Ekaterine Navrozashvili

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Associate Professor
Head of the Office of Academic Research and Development

Ana lvanashvili

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, MA in Georgian Philology
Member of the International Center for Interdisciplinary Studies
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11:00-11:10
Opening of the Conference

Welcome Speech

la Grigalashvili
Director of NNLP International Center for Interdisciplinary Studies,
Invited Professor at Ivane Javakhishvili Thilisi State University, Faculty of Humanities

I Section
Literary Studies, Folklore, Translation, Interdisciplinary Research

Chairman of the Section: Tamar Metreveli

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, PhD student,
Member of the International Center for Interdisciplinary Studies
11: 10-11:25
Valerian Ramishvili

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Full Professor
The Head of the Department for Theoretical Philosophy

Literary Criticism and Hermeneutic
11:25-11:40
Ani Tchigvaria, Ina Tkeshelashvili

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, English Philology,
3rd-year students

Supervisor of the thesis: Manana Ruseisvili, Ivane Javakhishvili Thilisi State University, Faculty
of Humanities, Full Professor

“Human Sadness” by Goderdzi Chokheli and its English Version (Linguistic-stylistic
Analysis)

11:40-11:55

Giorgi Khorbaladze

Gori State University, Faculty of Humanities, Advisor to the Rector
Postmodern Tendencies in the Work by Goderdzi Chokheli
11:55-12:10
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Nino Mekvabidze

Gori State University, Faculty of Humanities, the 2" year Student of English Philology:;
Supervisor of the thesis — Giorgi Khorbaladze, Gori State University, Faculty of Humanities,
Professor

Philosophical Understanding of the Phenomenon of Death (‘to be, or not to be’) in the Poetic
Work by Goderdzi Chokheli

12:10-12:25

Ketevan Sikharulidze

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Associate Professor
The Head of the Department for Folklore Studies

Mythological Images in Goderdzi Chokheli's Story ** Empty Villages of Giants"

12: 25-12:40

Zurab Okropiridze

Gori State University, Faculty of Humanities, Senior Teacher

Opposite Symbols (Flower and Cord) in Goderdzi Chokheli’s Artistic works

12: 40-12:55

Tiniko Kachlavashvili, lvane Javakhishvili Thbilisi State University, Faculty of Humanities,
Georgian Philology, 3" year student, Member of the International Center for Interdisciplinary
Studies

Mariam Mearakishvili

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Georgian Philology, 3"year
student

Supervisor of the thesis: la Grigalashvili, PhD, Invited Professor at IvaneJavakhishvili Thilisi State
University, Faculty of Humanities
Ideal of Mother in Goderdzi Chokheli's Creative Work

12: 55-13:10
Saba Shotadze
Ivane Javakhishvili Tbilisi State University, Faculty of Humanities — History, 2" year student

Supervisor of the thesis: Ivane Javakhishvili Thilisi State University, Faculty of Humanities, PHD
student, Member of the International Center for Interdisciplinary Studies
What Does It Mean to Be Human?

(Inspired by the novel “Human Sadness” by Goderdzi Chokheli)
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https://gu.edu.ge/en/faculties/faculty-of-humanities
https://gu.edu.ge/en/faculties/faculty-of-humanities

13:10-13:25

Nino Vepkhvadze

lvane Javakhishvili Thilisi State University, Faculty of Humanities - American studies, 2" year
student, Member of the International Center for Interdisciplinary Studies

Supervisor of the thesis: Elene Gogiashvili, Ivane Javakhishvili Thilisi State University, Faculty
of Humanities, Associate Professor

Confrontation of Life and Death in the Works by Goderdzi Chokheli

13:25-13:40

Kristine Khobelia

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, 2"%Year English Philology
Student, Member of the International Center for Interdisciplinary Studies

Lika Gvinjilia
Ivane Javakhishvili Thilisi State University, Faculty of Humanities, 3™year Georgian Philology
Student, Member of the International Center for Interdisciplinary Studies

Supervisor of the thesis: la Grigalashvili, PhD, Invited Professor at IvaneJavakhishvili Thilisi State
University, Faculty of Humanities
The Real and the Mystical in the Works by Goderdzi Chokheli

13:40-14:00 Discussion
Il Section-Comparative Research, Film Studies

Chairman of the Section: Tamar Tchumburidze, lvane Javakhishvili Thilisi State University,
Faculty of Humanities, Assistant Professor, Leading Researcher, Korneli Kekelidze Manuscript
National Center, Member of the International Center for Interdisciplinary Studies

14:00-14:15
Tamar Metreveli

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, PhD Student, Member of the
International Center for Interdisciplinary Studies

The Characters Who Visited the Afterworld in the Works of Goderdzi Chokheli and Davit
Kldiashvili

14:15-14: 30

la Grigalashvili
Director of NNLP International Center for Interdisciplinary Studies,
Invited Professor at IvaneJavakhishvili Thilisi State University, Faculty of Humanities

Artistic Function of Folklore Topics in the Works of Henrik Ibsen and Goderdzi Chokheli
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14: 30-14: 45
Teona Qarchava
Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Philosophy, 3™ year student

Supervisor of the thesis: Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Prof.
Demur Jalagonia

Goderdzi Chokheli and Herman Hesse - Similarities and Differences in their Works
14: 45-15:00
Mariam Shengelia

Ivane Javakhishvili Thilisi State University, Faculty of Psychology and Educational Sciences,
2"%ear student

Supervisor of the thesis: la Grigalashvili, PhD, Invited Professor at IvaneJavakhishvili Thilisi State
University, Faculty of Humanities

The Moral-Ethical Image of a Teacher

(According to Charlotte Bronte's story "The Teacher” and Goderdzi Chokheli's
"Unaddressed Letter')

15:00-15:15
Ani Bagdadashvili
Ivane Javakhishvili Thilisi State University, Faculty of Humanities, 4rd year student

Supervisor of the thesis: la Grigalashvili, PhD, Invited Professor at IvaneJavakhishvili Thilisi State
University, Faculty of Humanities
Member of the International Center for Interdisciplinary Studies

“Goderdzi Chokheli's ‘The Sorrow of People’ and Madeline Miller's ‘Circe’ ”

15: 15-15: 30
Nino Uchaneishvili

Ivane Javakhishvili Thilisi State University, Faculty of Psychology and Educational Sciences
Primary education, Bachelor

Goderdzi Chokheli's Path to Directing

14



15:30-15:45
Ana lvanashvili

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Georgian Philology, MA in
Georgian Philology

Member of the International Center for Interdisciplinary Studies

Existential Tendencies in Goderdzi Chokheli's Stories

15:45-16:00
Discussion

Closing of the Conference
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Abstracts

Valerian Ramishvili

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Full Professor
The Head of the Department for Theoretical Philosophy

Literary Criticism and Hermeneutic

Keywords: deposit, Literary criticism, Hermeneutics

The reader is the main authority for evaluating literature in the modern era. This means that there
is a wide variety of evaluation of literature, but there are different levels of evaluation. On the basis
of Goderdzi Chokhel's "Deposit”, the difference between literary criticism and hermeneutic
understanding is discussed. Hermeneutic understanding and literary criticism are two different

types and levels of understanding of the work.

Literary criticism is comparing, analyzing, interpreting, and evaluating literature. It helps a
person to understand the content of the work. Literary criticism‘s aim is to review the work
according to general laws and concepts, to analyze the hero of the work and to declare him as a
positive or negative hero, and to make this conclusion by referring to the character and action signs
that are considered negative. It establishes the common signs that should characterize a positive
hero and thus unites the literary hero in the unity of positive heroes. A literary hero can be a positive

character, but not an inimitable personality.

The hermeneutic approach does not look for ideal, positive types and does not list the signs and
properties characteristic of the ideal type. He is interested in the inimitability of the hero

of the work, which at first glance is neither a positive nor a negative feature, it simply creates his
inimitability, which is why he became the subject of the writer's interest, and the writer decided to

give such a person a literary life.

Literary criticism looks for general, common signs, and the principle of analysis is the relation

between the unit and the general. Hermeneutics is the inference from the part to the whole. Literary
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criticism compares and evaluates the literary hero, while the goal of hermeneutic understanding is

not evaluation.

Hermeneutical understanding means seeing the uniqueness of the hero of the work, which can not
be seen through the multifaceted philological analysis of this literary sample. Hermeneutics means
to infer the nature of the phenomenon as a whole on the basis of one sign of the event. In our
opinion, hermeneutic understanding aims to see the only sign of a person or an event that makes
this person or event unique, and we believe that the hermeneutic approach is necessary for
understanding the literature of Goderdzi Chokheli.

Ani Tchigvaria, Ina Tkeshelashvili
Ivane Javakhishvili Thilisi State University, Faculty of Humanities, English Philology,
3" year students,

Supervisor of the thesis: Manana Ruseisvili, Ivane Javakhishvili Thilisi State University,Faculty

of Humanities, Full Professor

""Human Sadness’ by Goderdzi Chokheli and its English version
(Linguistic-stylistic analysis)

Key words: Human Sadness, Stylistic, Analysis

Goderdzi Chokheli is a Georgian writer and director born in 1954. He published his brilliant book
"Human Sadness" in 1984. This book presents the essence of death and life, the human
phenomenon and the relationship between God and Man. First, this book was translated by Jeffrey
Gosby, Clifford Marcus, Ollie Matthews, Margaret Miller, and Walker Thompson under the
direction of Lia Chokoshvili. Goderdzi Chokheli's wife was actively involved in the translation
process. Nino Melashvili-Chokheli granted permission to the translators to translate this work and
guided them in translating the specific dialect used by the author. It is interesting how a Georgian

novel is transformed when translated into English.

For this reason, we present the linguistic and stylistic analysis of both versions. We used the
comparative method and identified the similarities and differences between the English and
Georgian versions. In particular, we discussed how the nuances of the original text affect the

translation. Since language and culture are closely related, we considered it essential to bring the
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cultural context to the fore during the analysis. It’s noteworthy to underline how Georgian and
English readers perceive the novel. We analyzed whether the meaning of a novel changes when
translated into English and whether the original text loses its original appearance. We also
discussed the challenges translators faced when translating the text since both languages are
diverse. One word can have several equivalents; we analyzed the translators' choices at specific
moments. The fact that we studied Goderdzi Chokheli's writing style and techniques helped us

better guide the above analysis process.

Giorgi Khorbaladze

Gori State University,Faculty of Humanities, Advisor to the Rector
Postmodern Tendencies in the Work by Goderdzi Chokheli
Keywords: Work, Postmodern, Tendency

First and foremost, we would like to point out that we prepared one chapter of our dissertation
qualification work under approximately similar title in 2013. At that time, the above-mentioned
chapter of the dissertation was evaluated as a particularly important scientific innovation. Later,
after a few years, in one of the other dissertations, a whole series of our assessments, which we
presented in that particular chapter, were rejected with just one completely unsubstantiated
sentence, and moreover, it was outlined that the author of the dissertation made false attributions.
Although the aforementioned fact represents a single case and no one has re-estimated a previously
stated oral or written position regarding this particular part of our research because of this,we still
considered ourselves obliged to review the issue, including the opposing opinion, and with this
background, highlight the importance of the problem, which is far beyond the sphere of taste or
scientific tactics.

Naturally, it can not be our goal to pursue every different and especially, unsubstantiated opinion.
However, we believe that leaving less uncertainty in this matter is the most important for the
writer’s work, and we simply do not have the right to leave ambiguity unanswered, as long as the
part of Goderdzi Chokheli’s work, that we focus on in this paper, must be read taking into account
that the presence of postmodernism elements in these works must be taken into account. otherwise,
many things will actually remain incomprehensible and harm the prospects of a full understanding
of the text.
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Nino Mekvabidze

Gori State University, Faculty of Humanities, The 2" year student of English Philology;
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Philosophical Understanding of the Phenomenon of Death (‘to be, or not to be’) in the Poetic
Work by Goderdzi Chokheli

Keywords: Poetry, Philosophy, The phenomenon, death

It is not new that eternal philosophy of life and death has always been a subject of special interest
and this inexplicable phenomenon has always been considered and presented in many ways in
literary works and branches of art. Also it is well known that this topic dominates in Goderdzi
Chokheli’s creative world very impressively and this specific feature of the author's work has
become the subject of much review and feedback. However we note that each such case is mainly
limited to the consideration of prose and for some reasons philosophical perception directly
expressed in the poetic work remained out of attention , which is especially interesting in our

opinion.

Poetry, by itself , gives many different versions of interpretation and if we take into account the
fact that Goderdzi Chokheli in his poetic works appears to us as poet of philosophical thought
razer than poet of music, than it will become clear that the study of poetic creativity is no less
important in order to fully understand Goderdzi Chokheli’s thinking. In the poetry of Goderdzi
Chokheli it often happens that the lyrical hero, who is also the author's alter-ego, asks philosophical
questions and gives the answers in the poem themselves. His poetic word refer to existential
problems characteristic of all time and space, that is why Goderdzi Chokheli’s poem deserves a
throughfull and observant reading. We think that our research will add an interesting component
to the research processes of the writer's creativity and will be interesting not only for literary

experts but also for the readers in general.

Ketevan Sikharulidze
Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Associate Professor

The Head of the Department for Folklore Studies

43



Mythological Images in Goderdzi Chokheli's Story ** Empty Villages of Giants"
Key words: Devi, folk, novel

Goderdzi Chokheli grew up in an environment completely permeated with the wisdom and
diversity of folk creation. His worldview, taste, and writer's attitude formed in this environment.
Therefore, Chokhel's creations naturally were based on folk representations, images, and motifs.
They are skillfully woven into each work and create a world on the border between the real and
the unreal, different and at the same time native. In Chokhel's works, folk images are transformed

into literary characters and express the most tender feelings of the author.

Goderdzi Chokheli's profound story "Empty Villages of Giants* is based on folklore-ethnographic
material, which we cannot put into the framework of a story only because of its non-traditional
structure and manner of narration. The author calls it a confession. This work is loaded with
mythological and ethnographic details. The sadness of the breakdown of human relations and the
loss of sympathy is its main motive, the visible expression of which is the empty houses, the

villages of humans and devas, who once lived across the border and were neighbors to each other.

In the mythological system of the mountaineers of Eastern Georgia, Devas (Giants) are negative
characters, although not all of them are unequivocally evil. There are folk narrations about the
relationship between Devas and humans. The Giants had human habits, though they differed from
them in size and strength. There was enmity and friendship between them. People also told the
stories of twinning. G. Chokheli uses folk tales about the devas, while at the same time adding his
touches to them. He highlights the human qualities in them and thus suggests that there is no sharp
difference between devas and humans. Devas live there invisibly as different people with their

own sadness and sensual nature.

Zurab Okropiridze
Gori State University, Faculty of Humanities, Senior Teacher
Opposite Symbols (Flower and Cord) in Artistic Works by Goderdzi Chokheli

Key words: Flower, Cord, Wolf
Goderdzi Chokheli is a completely different phenomenon in Georgian writing and
cinematography of our era. Deep spirituality, artistic-philosophical understanding of reality, new

form and content, genre-thematic diversity made him a great creator. The writer delves into
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national-religious, life-death, moral issues, the essence of love, good and evil, and searches for
connections between nature and man, personality and society. Like the author, his characters also
live with spiritual ideals, are burdened with common humankind problems and sadness. The
artistic world of Goderdzi is mysterious and looking towards the sky. It should be felt in the soul.
He used to say: "You should watch my films through your soul... The soul should recognize the

soul..."

This time we will focus on the two symbols of the writer - flower and cord. The first has an
important place in the holy books. In Isaiah's prophecy, the flower (lily) symbolizes the coming of
the Lord. In the Old Testament, we see a flower growing from the root of Jesses - a symbol of

Jesus. loane Sabanisdze restates the same thing in "Torture of Abo".

The flower in the novel "The Wolf" is also associated with faith and the Lord. The main
character, Luka, defeats evil with a flower (faith). In the story "Haven of the souls™, an old woman
with flowers calls people to love each other. We think that the monologue of the flower in the work
"Endzela™ is equated with faith. For the author, "a foreign, beautiful flower always reminds hima

God™" (poem "Fulfillment of wishes™).

In the poem "Bullet" the poet wishes to turn into a flower, and wants to shine the light of faith to
the world. Elsewhere ("My property™),he blames the life which took away the "beautiful flower"
from the poet. The opposite symbol of the flower is Aldakh (cord). Aldakh expresses godlessness,
attachment to the earthly temptations. Tevdore (“the wolf") did not listen to the Lord and the
satanic forces turned him into a wolf. As a sign, they put an Aldakh (cord) on the throat. According
to the writer, "the flower of goodness is faith, which frightens evil." Tevdore got rid of the wolf

only after finding the flower.
Tiniko Kachlavashvili

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Georgian Philology, 3rd year

student, Member of the International Center for Interdisciplinary Studies
Mariam Mearakishvili

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Georgian Philology, 3rd year

student
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Supervisor of the thesis: PhD la Grigalashvili, invited professor ar lvane Javakhishvili Thilisi State

University, Faculty of Humanities
Ideal of Mother in Goderdzi Chokheli‘s Creative Work
Key words: mother, ideal, writer, poem

In the history of Georgian literature, we know many cases when writers depict their spiritual
feelings and pathos with impeccable precision, although the clear emphasis on the ideal of the
mother by different writers is not so frequent. Of course, the mother has such a big place in
everyone's life, as she influences the child's spiritual credo and the world, that is why children have
sentimental, special and pure feelings and empathy towards their mother. Goderdzi Chokheli,
Georgian writer and excellent representative of cinematography, had such pure feelings towards

his mother, which was clearly revealed in his work.

The main idea of this report is for the listener to clearly get to know the personality of
Goderdzi Chokheli and his mother, Lela Tsiklauri, who had a great influence on the writer's
personal and professional development. In his poems and memories, Goderdzi Chokheli always
mentions his mother with respect and love, immense gratitude and longing, who, despite her
difficult life, was able to maintain a human face and forever remained a role model in her son's

consciousness.

Lela Tsiklauri was an outstanding woman and mother with boundless hard work. She, in fact,
raised Goderdzi Chokheli alone and set his son on the path of a decent life. The writer and poet
expresses deep gratitude and love for his mother in his stories and poetry. He conveys his feelings,
regret and longing towards his mother with complete sincerity. It should also be noted that at the
request of the film director, Mrs. Lela also acted in several films, she constantly supported her son
and selflessly helped him to achieve his goals. It was because of this kind of motherly relationship

that Chokheli expressed the greatest gratitude to his mother and had boundless respect for her.
Saba Shotadze

Ivane Javakhishvili Tbilisi State University, Faculty of Humanities — History, 2" year student
Supervisor of the thesis: Tamar Metreveli, lvaneJavakhishvili Thilisi State University, Faculty

of Humanities, PHD student,Member of the International Center for Interdisciplinary Studies
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What Does It Mean to Be Human?
(Inspired by the novel “Human Sadness” by Goderdzi Chokheli)
Key words: Peacefulness, Human being, Sadness, God

19th-century writers were pioneers in the development of Georgian literature and language.
Their remarkable contributions elevated Romanticism and Critical Realism to new heights in
Georgian literature. In the 20th century, a new writer emerged—Goderdzi Chokheli, known as the
“Son of Mountains and Rocks.” In his novels, Chokheli portrays the integration of Georgian life
with its cultural and spiritual essence. His characters often seek spiritual peace and perfection,
filling his works with religious and mythical themes.Chokheli aimed to shape people into what

God originally intended them to be.

Goderdzi Chokheli is often compared to Vazha-Pshavela, as both authors explore the
harmony between humans and nature in their novels. During the Soviet era, when our national
identity was under threat, Chokheli’s works became a beacon in Georgian literature. His characters

continually strive to escape injustice and find spiritual tranquility.

Chokheli shows us that human beings and the entire world are creations of God. God created
life and death to maintain balance, and sadness was left as an integral part of human existence. For
some individuals, this feeling is so profound that it becomes a fundamental part of their lives.
Goderdzi Chokeli himself was deeply affected by such sadness. In his novel “Human Sadness” he

instructs his hero Gamikharda to gather all his sorrow and present it to God in the quest for peace.

In my opinion, Goderdzi Chokheli’s characters, with their diverse interests and deep
thoughts, leave a lasting impression on readers. Their stories, often grounded in reality, make them

even more unforgettable.

Nino Vepkhvadze

Ivane Javakhishvili Thilisi State University, Faculty of Humanities - American studies, 2" year
student, Member of the International Center for Interdisciplinary Studies

Supervisor of the thesis: Elene Gogiashvili, Ivane Javakhishvili Thilisi State University, Faculty
of Humanities, Associate Professor

Confrontation of Life and Death in the Works by Goderdzi Chokheli
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Keywords:Death,life,human,sadness,creativeness.

Goderdzi Chokheli’s works carry a deep philosophical content, with a prominent focus on

the conflict between life and death among many themes and motifs.

This report aims to demonstrate that the inevitability of life and death is a central motif in
Chokheli’s writings. The writer thinks that death beautifies life just as the sun and the moon make
it gloomy. Death is a debt that each of us must pay; life without death has no value, if there was
no death on earth, man would not do anything, he would be inactive and incapable, like a glacier,
staying in one place. Each person's action has a significant value for his dignified life.

We remember what Vazha Pshavela said about the conflict between life and death: "Dear
death, you make life beautiful." GoderdziChokheli refers to himself as "The lead used by Vazha
Pshavela”. It is noteworthy that both writers speak openly and clearly about the inevitability of life
and death. Death is a debt, a man must pay for his debt. Of course, a person must live with dignity

and analyze his obligations.

The problem of life and death is an interesting topic for every era. In Goderdzi Chokheli’s
novel - "Human Sadness" - the writer collects sorrows. One of the characters - VasiliKotorashvili
talks about life and love. The old man is happy with the dawn of each day and his life, he is not

afraid of death, and he understands its importance.

In the novel "Human Sadness" there is one of the rather emotional episodes, "Supernormal
Feast with Death". Death takes the form of a person and the scene of crying is also emotional

because neither life nor death is easy.

What is life? Life is sadness, the sadness of being human. And death? Death is also sadness,
the sadness of not being human. And what is life or death anyway? The writer answers these
questions with the actions and words of the main characters of novels and short stories that life
continues after death if a person leaves a worthy legacy in this world. Both life and death are

portrayed as forms of sorrow, dependent on how one lives and faces the end with dignity.

At the same time, we remember the novel "The Sin of the Priest”, where the main character is a

resurrected dead person. In this novel, the inevitability and unique charm of death is emphasized.
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For Goderdzi Chokheli, as for the great thinker, the conflict between life and death is a
multifaceted issue. We also remember his poem "1 will Return after Death", each stanza is quite

emotional and expressive.

Finally, it can be stated that an in-depth study of Goderdzi Chokheli’s works will lead
researchers to important conclusions. His novels and short stories are thought-provoking.

Kristine Khobelia

lvane Javakhishvili Thbilisi State University, Faculty of Humanities, 2""Year English Philology
Student, Member of the International Center for Interdisciplinary Studies

Lika Gvinjilia
Ivane Javakhishvili Thilisi State University, Faculty of Humanities, 3rd year Georgian Philology
Student, Member of the International Center for Interdisciplinary Studies

Supervisor of the thesis: la Grigalashvili, PhD, invited professor ar Ivane Javakhishvili Tbilisi

State University, Faculty of Humanities
The Real and the Mystical in the Works by Goderdzi Chokheli
Key words: Georgian, reality, mystic, story

The heroes of the stories, novels and films of the writer and film director GoderdziChokheli,
the pride of modern Georgian culture, are mainly from Gudamakari. The writer’s deep affection
to his homeland, which holds a central place in his work, leaves no one indifferent. His undeniably
original stories are a haven for his own soul. Through his narratives, he vividly portrays his beloved
homeland to the reader, capturing the character and mood of the people living in it, as well as their
traditions, attitudes towards the land, life and death, love and hate. His writing is so compelling
that it captivates the reader, drawing them into his world.

It should be noted that GoderdziChokheli called for Abkhazia and Samachablo until his last
breath. Unaccustomed to the harsh reality, as he writes - "between the ruined walls of the chest",
he mourned the abandoned villages in his stories. GoderdziChokheli pulled back "duskyveil in
front of his beloved Gudamakarians"”, revealing the unvarnished, authentic and indeed, dusky

existence of people obeying the rules of the highland in the background of beautiful nature. The
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reader, moved by the clarity of the narration and emotionally filled, finds themselves chasing
Gamikhardia through the forest like a deer, or freezing to death, accompanying beloved Kesane
upBorbalomountain on a snowy night. The reader also shares the grief of the villagers, mourning
the little Baghatra,who is offered to God by his father.

GoderdziChokheli's self-contained art once again confirms the simple truth that the creativity
deeply rooted in the native soil, with its wisdom and individuality, is both profoundly national and
universally relatable at the same time. He was an outstanding critic of the existing state system,
presented in the form of satire in his work, while hidden behind the surface - seemingly naive, but
acute and real. So one of the most important issues, which is the cornerstone of GoderdziChokheli's
worldview is satire - the issue related to be or not to be a human —and the issue of belief.

Tamar Metreveli

Ivane Javakhishvili Thilisi State University, Faculty of Humanities, PhD Student, Member of the

International Center for Interdisciplinary Studies

The Characters Who Visited the Afterworld in the Works of Goderdzi Chokheli and Davit
Kldiashvili

Key words: afterword, myth, death

Mythology introduced us to gods and demigods, heroes fighting with gods, and characters who
died and resurrected. Among these various mythological characters, those who visited the
afterworld seem interesting. Perhaps, it is natural that the story of Hades and Persephone comes to
our mind first. However, it is also clear that literature "borrows" certain elements from mythology.
As a result, authors of various periods have used the theme of a journey to the afterworld in their

literary work(Aristophane’s "Frogs", Dante's "Divine Comedy").

It is interesting to explore the situation in Georgian writing in this regard, whether there is a similar
experience and what type of experience we are dealing with. It is well known that for the mythical
consciousness, death is perceived as a transition, a passage from one state to another. Death

signifies transformation and the beginning of something new.

In the work of Goderdzi Chokheli, the world of the dead is derived from the synthesis of the

author's beliefs and knowledge. In his texts, we find different characters, among which there are
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characters who visited the underworld, the afterworld. Each of them returns from the world of the
soul with a different impression and mission. In this regard, the interesting texts are "Red Wolf",
"Reanimated Dead." "Measles" and "Ark of the underworld" introduce child characters who die

prematurely and return to the human world.

As for Davit Kldialshvili, he is a representative of Georgian critical realism. Myth is not a central
element for Davit Kldiashvili's stories, although it plays a major role in seeing and understanding

the main points. In this respect, "Victim™ and "Mikela" are interesting material.

la Grigalashvili
Director of NNLP International Center for Interdisciplinary Studies,

Invited Professor at IvaneJavakhishvili Thilisi State University, Faculty of Humanities

Artistic Function of Folklore Topics in the Works of Henrik Ibsen and Goderdzi Chokheli
Key words: mythos, folklore, novel, poem, writer.

In the works of Henrik Ibsen and Goderdzi Chokheli, folklore topics play a significant artistic and
allegorical role. In Henriklbsen's dramatic poem "Brand," the tragic death of a young boy, Alph,
IS even more aggravated by Gerd's words: Witches are dancing, which in the past were drawn by
the priest in the sea, Lilliputians are dancing, the children of trolls are becoming alive, and
cheeping: mother and father! The end of the poem is unforgettable: Brand—struggling for the

people's welfare—chained to a rock, calls on the myth about Prometheus and Amirani.

Goderdzi Chokheli‘s story -"The Performer of the Main Role" portrays the dramatic life of an
honest man. The mythical-artistic image of a deer is transformed and dramatized; a deer,
symbolizing divine wisdom, is reimagined as a crier deer in a pragmatic life. Becho, known in the
village as a man of his word, is cast by the producer for the role of this deer. Bechoinhabits a role
of the deer so deep that he shouts out as a deer in the forest. Villagers and family members blame

the producer for driving Becho crazy.

In the story "Inhabitants beyond the border,” by GoderdziChokheli, mythological heroes and
folkloric themes bear significant artistic depth. The newcomers to Chokha village named a
mountain as "Mountain of Chachrilai"; they believed that Amirani cut this mountain to let the sun
rise from there. Hunting scene in the same story belongs to the cycle of the cult establishment

mythos. The boulders placed between St. George shrine and a dwelling of the ogre represents the
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symbolic boundary between good and evil. However, this boundary is conditional, as the writer

cannot let any of his characters be given for punishment.

The artistic images in the works of Norwegians’ "Shakespeare," Henrik Ibsen, and the esteemed
Georgian writer GoderdziChokheli continue to captivate readers across eras, as they reflect

timeless spiritual values of people, written by the unique narrative styles of authors
Teona Qarchava
Ivane Javakhishvili Thilisi State University, Faculty of Humanities, Philosophy, 3" year student

Supervisor of the thesis: Ivane Javakhishvili Thilisi State University, Faculty of Humanities,

Professor Demur Jalagonia
Goderdzi Chokheli and Herman Hesse - Similarities and Differences in their Works

The purpose of my paper, in addition to discussing Goderdzi Chokheli's literary and philosophical
opinions, isto draw connections between his work and that of the distinguished German writer
Hermann Hesse. Hesse’s literature revitalized European writing and introduced innovations,
discovering paths that remained unnoticed for centuries. Both Chokheli and Hesseunderwent
extensive developmental journeys, creating significant works that address themes such as the
world, its nature, as well as issues of death, beginnings, and the role of humanity.

This paper examines the similarities and intriguing aspects of their creativity and personal
characteristics, including Chokheli’s resemblance to Hesse’s character Siddhartha and the
symbolic significance of the wolf in both authors’ works. It also explores their philosophical
approaches, their depictions of love and existential dilemmas, and how they resolved these issues.
Furthermore, it considers the presence of pantheistic symbols in both authors' writings, despite
their differing worldviews—Chokheli as a Christian and Hesse describes and develops Buddhist
beliefs in the novel "Siddhartha". However, there are still similarities that deal with God, the
cyclical nature of the universe, and the problematic nature of man. Their theses are as similar as

they can be very different.

The paper highlights the fascinating parallels between two individuals from different cultural
backgrounds who have contributed to a new literary-philosophical realm. Despite their distinct

visions, the similarities between their works become apparent when viewed together.
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The Moral-Ethical Image of a Teacher

(According to Charlotte Bronte's story "The Teacher™ and Goderdzi Chokheli's
"Unaddressed Letter')

Key words: teacher, letter, love, snow.

The winner of the Grand Prix, "Silver Nymph™ and many other prizes - GoderdziChokheli was a
Georgian writer, screenwriter and film director. A highlander, born on October 2 in the village of
Chokhi, Dusheti district, and a person of autumn, he turned out to be the heart of all Georgia. His
love for his homeland and Georgian people was so great that he left us and made us fall in love

with everything he said and talked about, casting and showing us the culture he came from.

Ilia Chavchavdze used to say - "What is a man without character and what will become of the
city?!" Goderdzi Chokheli likely shared this thought. But he came and brought his culture with
him that was beloved by both young and old alike.

At the conference, | will present my analysis of Goderdzi Chokheli’s "Unaddressed letter" focusing
on the profession of the teacher and the profound influence a teacher's words can have, how

children remember their first teacher.

Also, | will read some excerpts from "Unaddressed Letter" to highlight the connection between
teacher and student, and I will compare it with Charlotte Bronté'snovel "The Teacher".l will draw

parallels between Chokheli's and Bronté's

perspectives of love and focus on the role of the environment in shaping the writer's worldview.
"Unaddressed letter" is not a very well-known letter to the public, but at the conference I will try

to present the pedagogical significance of this letter for the student and the teacher.
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Madeline Miller is an American writer and a scholar of ancient literature and Shakespeare's works,
known for her contemporary reinterpretations of ancient myths. Specifically, “Circe” tells the story
of Circe, the daughter of Helios, focusing on her solitude and personal experiences. Moreover, it
interestingly conveys the world of mortals as seen through the eyes of the goddess, including the
sorrows and personal feelings of mortals. Naturally, the emphasis on the personal feelings of
mortals creates a parallel and reminds us of Goderdzi Chokheli's “The Sorrow of People,” where
the author discusses the personal feelings and sorrows of mortal humans. The contrast between
these two works can be observed in this way: on one hand, Circe, as a goddess, observes and
examines the “sorrow of people” from afar, while on the other hand, the mortal characters in
Chokheli's work express their sorrows themselves. Accordingly, through analysis, specific
examples, and highlighting the contrast between these two works, we will attempt to draw attention
to their similarities, connections, and intertwinement, specifically from the perspective of

presenting the sorrow of people.
Nino Uchaneishvili
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Goderdzi Chokheli's Path to Directing

Key words: cinema, producer, film
If we want to talk about original directors who have a deep psychological feeling, then Goderdzi

Chokheli is on the first place. His love for cinema starts from his early childhood, he was in the

grade IV when he saw a movie for the first time, and it was from that time that he decided to
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dedicate his life to cinema. One of his films, "Mother of the Place", won the Grand Prix at the

Oberhausen Film Festival so Goderdzi Chokheli Was unaware of it.

Goderdzi Chokheli's diploma work was "Surveyors". After that, he made his debut in the film
studio "Georgian Film" with the film "Khevsurian from Bakurkhevi”. Goderdzi Chokheli used to
draw his beautiful and at the same time vastly deep inner world with a pen, and then showed it
flawlessly on the screens. A clear example of this is the films created by his own scripts: "Human
Sadness"”, "The Resurrection”, "The Stranger”, " A Letter to the Pine Trees", "The Children of
Sin", " The Birds of Paradise”, " The Chained Knights", " The Gospel According to Luke", "The
First-Foot", " It should be noted that each film is full of images of mountain traditions, customs

and the national daily life of that time.

Director Lana Ghoghoberidze was the biggest fan of Goderdzi Chokheli as a director, writer and
person. "My teacher was Mrs. Lana Ghoghoberidze, she was delighted with my scenarios and

stories," Chokheli wrote in his autobiography.

In 1982 (Germany), 1990 (Monte-Carlo), 1992 (Japan), 1992-1998 (Thbilisi), 1999 (Moscow),
Goderdzi Chokheli's films won universal acclaim at various film festivals. His last work is "Fire
of Love", which he shot in 2003.

It is shockingly tragic that Georgian and world cinematography has lost such a phenomenally

talented director, a great writer and a great person as Goderdzi Chokheli.
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Existential Tendencies in Goderdzi Chokheli’s Stories

Key words: Existentialism, loneliness, absurdity.

Existential tendencies are not a rare phenomenon in 20""-centuryGeorgian literature. The issue of
the essence of human existence, emotions, loneliness, thoughts and desires form the leitmotif of

an important part of Goderdzi Chokheli’s work.
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It is noteworthy that the characters of Goderdzi Chokheli’s stories experience the absurdity of life
with acute bitterness. Their souls always aspire to different heights from the earthly realm. These
are the stories of great people told through small narratives, where characters are often left alone,
getting acknowledged more and experiencing more the bottlenecks of life or human injustice.This
gives us a reason to talk about the existential tendencies revealed in Goderdzi Chokheli’s work -

the sadness of people living in small villages.

This sadness is constantly with the characters discussed in the report - Khuchuchela, one of the
outstanding characters created by the writer, lives where people drift aimlessly,occasionally
glancing at the sky in boredom. In this story, on the example of a little boy’s history, a great human
tragedy is unfolded. The author expertly hides the cruel face of life beneath the surface of folktale
and legend. The protagonist is initially portrayed as someone destined for the heaven. When
someone like Khuchuchela ascends to the sky, the whole world loses him - this is an example of

how the disappearance of one small "moleculecan leave the earth empty.

Tsastsavala was obsessed with the desire to ascend to heaven. Innocently punished for "a lie",
Tsastsavala dies for the greatest truth - society often kills a soul that can fly, that has the ability to

perceive and understand great heights.

In such a cruel world, Gamikharda chooses to be a fish rather than a human(*'Fish Letters"). Who
could argue with his choice, when "the soul has the right to choose what it desires”. Moreover,
other people have long since distanced themselves from their original form - the image of God and
its likeness. It is a paradox that the desire to transform from a man into a fish turned out to be a
greater anomaly for such a society. For this reason, the man who turned into a fish was so
persistently called back to earth and got engaged again in the trivial round of the life where both

empathy and love disappeared.

After all, people also prefer to stay silent about many things and swim against the current.
However,Gamikharda was punished for ‘becoming fish”, because others see a reflection of

themselves in his metamorphosis - they saw the need to change their own face.

On the example of these characters, it can be said that understanding the absurdity of existence

and perceiving the surrounding reality with special intensity causes an existential crisis in a person.
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In his work, Goderdzl Chokheli brought to life individuals who are left alone to face the world

armed only with their thoughts.
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